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　　　L. M. Montgomery’s descriptions of nature have long charmed her Japanese 
readers.  Her presentations of the four seasons and her personification of trees and 
flowers are revealed through the observations of her heroines.  Focusing on Anne 
and Emily, this paper will consider why Japanese readers love Montgomery’s vivid 
descriptions of Prince Edward Island and why they seem to favor Anne more than 
Emily.  In the first book of each series, Anne of Green Gables and Emily of New Moon, 
descriptions of winter scenes are scarce compared with those of the other seasons.  In 
Survival: A Thematic Guide to Canadian Literature, Margaret Atwood writes: “It is in their 
attitudes towards winter that Canadians reveal most fully their stance towards Nature
　since [. . .] winter for us is the ‘real’ season” (65).  Montgomery’s treatment of winter 
seems at odds with Atwood’s dictum, revealing her strategy of describing nature not 
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as monstrous but as fair, friendly and fanciful.  My analysis will show the universal 
elements of Montgomery’s descriptions of nature, which have led her readers to 
embrace her beloved island, the land of her heroines, for over one hundred years.  I will 
call those elements “Fair, Friendly, and Fanciful.”
II
　　　Let me begin with introducing a popular Japanese photographer, Kazutoshi Yoshimura 
(b. 1967).  We met at two events commemorating the centenary of Anne of Green Gables 
in 2008 and 2009, and his photos were used for the posters of both events.１  He has 
been fascinated with the nature and people of Prince Edward Island since he stayed on 
the island for over a year in 1988.  With his first publication of his photos of the island in 
1989, he was recognized as a professional photographer.  Since then, he has documented 
the beauty and friendliness of the people of the island.  His photo book, Prince Edward 
Island: Its Seven Stories commemorating the centenary of Anne of Green Gables focuses on 
seven characteristics of Prince Edward Island: “Red Roads,” “Green Fields,” “Secrets of 
the Forests,” “Life in the Countryside,” “Living with the Sea,” “Island of Prayer,” and 
lastly, Anne of Green Gables.  He insists that the island is one of the most beautiful places 
in the world and that the islanders always welcome visitors.  As a photographer, he has 
observed the changes of the environment and recorded the beauty of nature and life 
on Prince Edward Island.  Though many of Yoshimura’s fans are ardent fans of L. M. 
Montgomery, some who have never read her books want to visit the beautiful places 
where Yoshimura took his photos.  Yoshimura’s fans find some kind of nostalgia and 
healing in his beautiful countryside shots of Prince Edward Island, reminding them of a 
life which is hard to find in urbanized Japan today.
　　　Many Japanese fans of L. M. Montgomery, including me, first encountered Prince 
Edward Island through reading Anne of Green Gables.   When I first read this novel 
at the age of thirteen, and found Prince Edward Island on a map, the island became 
a sacred place I vowed I would visit some day.  Later, when I read that Japan was 
called “the other side of the world” (29) and chosen as Emily and Dean’s honeymoon 
destination (70) in Emily’s Quest, my interest in Prince Edward Island grew even 
stronger.  Emily’s inspiration for writing was described as being rooted deeply in the 
nature of Prince Edward Island.  And so, what are the elements of nature in which 
Anne and Emily find such joy?  And which descriptions most charm Japanese readers? 
I will consider this topic examining Anne of Green Gables and Emily of New Moon.
III
　　　Many Japanese readers like Chapter 2 of Anne of Green Gables where Matthew 
Cuthbert meets an orphan girl at Bright River Station and drives her to his home 
named Green Gables in his buggy.  The orphan girl, whose name is not introduced until 
the next chapter, begins expressing her joy and happiness of coming to Prince Edward 
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　　　Many Japanese readers like Chapter 2 of Anne of Green Gables where Matthew 
Cuthbert meets an orphan girl at Bright River Station and drives her to his home 
named Green Gables in his buggy.  The orphan girl, whose name is not introduced until 
the next chapter, begins expressing her joy and happiness of coming to Prince Edward 
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Island.  She mentions cherry trees in full bloom: “This island is the bloomiest place.  I 
just love it already, and I’m so glad I’m going to live here.  I’ve always heard that Prince 
Edward Island was the prettiest place in the world, and I used to imagine I was living 
here, but I never really expected I would [. . .]”(18).  Her impression of the island full of 
wild flowers captures the Japanese readers and the phrase ‘the prettiest place in the 
world’ leaves an unforgettable impression.  It seems the island is full of fair, that is, 
beautiful aspects of nature.
　　　As an outsider, Anne picks up on the unusual characteristics of the island one 
by one and introduces them to the readers.  She is interested in the “red roads” and 
asks the reason for the color.  When Matthew cannot explain, she cheerfully declares, 
“Well, that is one of the things to find out sometime.  Isn’t it splendid to think of all the 
things there are to find out about?  It just makes me feel glad to be alive　it’s such an 
interesting world.  It wouldn’t be half so interesting if we knew all about everything, 
would it?  There’d be no scope for imagination then, would there? [. . .]” (18-9).  The 
landscape of the island makes her feel fanciful, and such a characteristic makes her 
happy to be alive.
　　　The highlight of Chapter 2 is the scene in which Matthew and the orphan 
girl drive through the “Avenue,” “a stretch of road four or five hundred yards long, 
completely arched over with huge, wide-spreading apple-trees [. . .]” (21).  Being moved 
by the fairness, she is at a loss for words and decides to name it “the White Way of 
Delight.”  Using alliteration, this girl changes the common place name to a metaphorical 
and “fanciful” one.
　　　It is interesting that many Japanese readers interpret this apple-tree Avenue 
as a cherry-blossom Avenue.  As the Japanese love cherry-blossoms and have planted 
cherry-trees to be avenues all over Japan, the association leads them to understand the 
joy and pleasure of a new life.  Moreover in Japan, the school year begins in April with 
the blooming of cherry-blossoms.  So this girl’s fanciful name helps Japanese readers 
understand the happiness of facing a new life.
　　　Before the end of Chapter 2, the orphan girl tries to guess which house is Green 
Gables.  The description is lovely: “From one to another the child’s eyes darted, eager 
and wistful.  At last they lingered on one away to the left, far back from the road, dimly 
white with blossoming trees in the twilight of the surrounding woods.  Over it, in the 
stainless southwest sky, a great crystal-white star was shining like a lamp of guidance 
and promise” (24) (Italics mine).  As a simile, “a lamp of guidance and promise” indicates 
that the “great crystal-white star” provides a “friendly” way to her future home.  In 
Chapter 2 we can find elements of nature as “fair, friendly and fanciful.”
　　　These three characteristics of nature of Prince Edward Island are emphasized 
throughout Anne of Green Gables.  As for the “friendly” aspect of nature, on Anne’s 
first picnic morning, “The birches in the hollow waved joyful hands as if watching for 
Anne’s usual morning greeting from the east gable” (84).  At this time, Anne is not at 
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her window as she is thinking of her imagined confession for being accused of stealing 
Marilla’s broach.  Even though Anne is not aware of it, natural beings are described to 
be kind to her.  Five years later, when Matthew suddenly dies of a heart sttack, Anne 
is consoled by the beauty of the sunrise and garden flowers.  Mrs. Allan’s advice, “I am 
sure we should not shut our hearts against the healing influences that nature offers us” 
(236) expresses the friendly power of nature.
　　　One exception to friendly nature is the episode of the Haunted Woods in Chapter 
20 where Anne lets her imagination go wild and imagines ghosts in the spruce wood. 
After this crisis scene, Anne never uses her imagination unwholesomely and she 
maintains her positive view of her surroundings.
　　　Anne enjoys walking in fields and forests and considers trees and flowers as 
her friends when she comes to live at Green Gables.  Under Miss Stacy’s guidance 
at Avonlea School, outdoor activities are also part of her school life.  Therefore it is 
understandable that “Anne had her good day in the companionship of the outdoor 
world” (232) the next day when she graduated from Queen’s Academy in town.  From 
the ecological point of view in Japan now, walking in woods is an experience to receive 
some energy from nature.  It is called “forest bathing” and Anne practices it for her 
physical and mental health.  In the final Chapter, when sixteen-year-old Anne walks 
down from Matthew’s grave to her homestead in twilight, she murmurs, “Dear old 
world, [. . .] you are very lovely, and I am glad to be alive in you” (243), we, Japanese 
readers smile knowingly. (This point is discussed later again.)
　　　Anne’s growing up is described along with the changing seasons.  This story 
begins in June, the most beautiful month in Prince Edward Island, and ends in summer, 
sometime before a new academic year.  It is noticeable that the descriptions of Winter 
are scarce compared with other seasons.２  Anne experiences five winters in the story 
and only the first winter is described as severe in Chapter 18 and 19.  After Anne 
gets her bosom friend Diana drunk by mistake in October, she is forbidden by Diana’s 
mother to see her.   However, in January when the adults are away, Diana’s sister 
Minnie May gets the croup and Diana runs to Green Gables for help.  Immediately 
Matthew goes for a doctor, and after that, Anne and Diana hurry to Diana’s house “hand 
in hand and hurried through Lover’s Lane and across the crusted field beyond, for the 
snow [is] too deep to go by the shorter wood way” (118).  It is described as follows:
　　　 　The night was clear and frosty, all ebony of shadow and silver of snowy slope; 
big stars were shining over the silent fields; here and there the dark pointed firs 
stood up with snow powdering their branches and the wind whistling through 
them.  Anne thought it was truly delightful to go skimming through all this 
mystery and loveliness with your bosom friend who had been so long estranged. 
(118)
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“The dark pointed firs” suggest the two girls’ uneasiness as they face a difficult 
situation.  However, Anne appreciates the “mystery and loveliness” and feels happiness 
being with her bosom friend.
　　　Anne saves Minnie May’s life and returns home “in the wonderful, white-frosted 
winter morning” (119).  After this evening, she is allowed to keep company with Diana 
again.
　　　The second winter described in Chapters 25-26 is mild with little snow: “enough 
snow fell softly in the night to transfigure Avonlea.” [. . .] “The firs in the Haunted 
Wood were all feathery and wonderful; the birches and wild cherry-trees were outlined 
in pearl; the ploughed fields were stretches of snowy dimples; and there was a crisp 
tang in the air that was glorious” (162).  In this second winter, Anne experiences the 
unforgettable surprise of receiving a puffed sleeved dress as a Christmas present 
from Matthew.  As for the third winter for Anne in Chapter 30 there are very few 
descriptions.  Anne who is studying for the entrance examination into Queen’s feels 
“[. . .] the winter passed away in a round of pleasant duties and studies [. . .] and then, 
almost before Anne realized it, spring had come again to Green Gables and all the world 
was abloom once more” (198).  The fourth winter is mentioned only as “[. . .] it was a 
jolly, busy, happy swift-flying winter.  School work was as interesting, class rivalry as 
absorbing, as of yore” （203）.  The fifth winter occurs in “The Winter at Queen’s” in 
Chapter 35.  While Anne’s diligent study is described in detail, there is no mention of 
the outside world, until Montgomery writes: “Then, almost before anybody realized it, 
spring had come; out in Avonlea the Mayflowers were peeping pinkly out on the sere 
barrens where snow-wreaths lingered; and the “mist of green” was on the woods and 
in the valleys” (227).  Montgomery seems to intentionally avoid the dark side of winter, 
and rather emphasizes the fair, friendly, and fanciful sides of winter.
IV
　　　In Emily of New Moon, the fundamental treatment of winters is similar to that in 
Anne of Green Gables.  Emily experienced three winters at New Moon Farm.  In her first 
winter in Chapter 15, she observes the beauty of the snowy outside from the New Moon 
sitting room and writes to her dead father saying “[. . .] I think [Cousin Jimmy’s] garden 
is just as pretty in winter as in summer.  There are such pretty dimples and baby hills 
where the snow has covered up the flower beds.  And in the evenings it is all pink and 
rosy at sunset and by moonlight it is like dreamland.  I like to [. . .] watch the rabbits’ 
candles floating in the air above it and wonder what all the little roots and seeds are 
thinking of down under the snow [. . .]” (159).  Emily’s observation and an inspiration for 
her writing is described in Chapter 16: “To-day the sand-hills were softly rounded and 
gleaming white under the snow, but beyond them the gulf was darkly, deeply blue with 
dazzling white masses of ice like baby icebergs, floating about in it.  Just to look at it 
thrilled Emily with a delight that was unutterable but which she yet must try to utter. 
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She began her poem” (161).  Emily’s feeling of being alone and unaided is emphasized 
in the winter scene.  Nature comforts her, but Emily’s situation is harder than Anne’s, 
because Emily’s passion of writing is not understood by her aunts or school teacher, 
Miss Brownell.
　　　It is interesting that Emily experiences Christmas for the first time in the second 
winter like Anne.  Emily first feels she is a member of the Murray clan and writes of 
her happy experience in a letter to her dead father.  The inspiration came to Emily 
when she sent off the clan members with Aunt Laura: “The snow creaked and the 
bells rang back through the trees and the frost on the pighouse roof sparkled in the 
moonlight.  And it was all so lovely (the bells and the frost and the big shining white 
night) that the flash came and that was best of all” (218).
　　　In the third winter described mainly in Chapter 28, Emily has a teacher, 
Mr. Carpenter, who recognizes her gift of writing, but she is disappointed not to be 
allowed to take the Entrance classes for Queen’s.  Unlike Matthew and Marilla, Aunt 
Elizabeth does not allow Emily to go to Queen’s to get a teaching license.  “To console 
herself for her disappointment in regard to the Entrance class Emily wrote more poetry 
than ever.  It was especially delightful to write poetry on a winter evening when the 
storm winds howled without and heaped the garden and orchard with big ghostly 
drifts, starred over with rabbits’ candles” (300-1).  Thus, Emily’s struggle to be a writer 
is closely connected to her observation of nature.   Winter seasons especially seem to 
mirror her inner conflict.  Emily finds joy, as well as pain, as a creator.
　　　Nature in Emily of New Moon is the source of her creation.  As an Islander by 
birth, Emily has always loved the nature of Prince Edward Island as a part of herself. 
The outsider, Anne, in contrast, finds fresh joy and pleasure in nature and enjoys living 
in the fair, friendly and fanciful world of Avonlea.  This is the reason Japanese readers 
find more in common with Anne.  We too, as outsiders “From Away,” imagine that the 
nature and people of Prince Edward Island would also welcome us when we go there.
V
　　　Now, it is the time to reconsider the meaning of winter and nature for the author 
of Anne of Green Gables and Emily of New Moon.  Montgomery took many photographs 
of the surroundings of Cavendish which was the model of Avonlea village where 
Anne lives.  She took shots of “the Lover’s Lane” which she herself named near her 
Cavendish home and focused on the winter scene of the Lane and her home full of 
snow.  This fact shows that the author found beauty in winter landscape.３
　　　In her journals, however, Montgomery wrote of her complicated feelings towards 
winter.  As Anne of Green Gables is speculated to be written in the summer of 1905,４ it 
is worth regarding Montgomery’s descriptions of winter in her journal in 1905.  The 
entry of December 10, 1905 shows her inner feelings:
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bells rang back through the trees and the frost on the pighouse roof sparkled in the 
moonlight.  And it was all so lovely (the bells and the frost and the big shining white 
night) that the flash came and that was best of all” (218).
　　　In the third winter described mainly in Chapter 28, Emily has a teacher, 
Mr. Carpenter, who recognizes her gift of writing, but she is disappointed not to be 
allowed to take the Entrance classes for Queen’s.  Unlike Matthew and Marilla, Aunt 
Elizabeth does not allow Emily to go to Queen’s to get a teaching license.  “To console 
herself for her disappointment in regard to the Entrance class Emily wrote more poetry 
than ever.  It was especially delightful to write poetry on a winter evening when the 
storm winds howled without and heaped the garden and orchard with big ghostly 
drifts, starred over with rabbits’ candles” (300-1).  Thus, Emily’s struggle to be a writer 
is closely connected to her observation of nature.   Winter seasons especially seem to 
mirror her inner conflict.  Emily finds joy, as well as pain, as a creator.
　　　Nature in Emily of New Moon is the source of her creation.  As an Islander by 
birth, Emily has always loved the nature of Prince Edward Island as a part of herself. 
The outsider, Anne, in contrast, finds fresh joy and pleasure in nature and enjoys living 
in the fair, friendly and fanciful world of Avonlea.  This is the reason Japanese readers 
find more in common with Anne.  We too, as outsiders “From Away,” imagine that the 
nature and people of Prince Edward Island would also welcome us when we go there.
V
　　　Now, it is the time to reconsider the meaning of winter and nature for the author 
of Anne of Green Gables and Emily of New Moon.  Montgomery took many photographs 
of the surroundings of Cavendish which was the model of Avonlea village where 
Anne lives.  She took shots of “the Lover’s Lane” which she herself named near her 
Cavendish home and focused on the winter scene of the Lane and her home full of 
snow.  This fact shows that the author found beauty in winter landscape.３
　　　In her journals, however, Montgomery wrote of her complicated feelings towards 
winter.  As Anne of Green Gables is speculated to be written in the summer of 1905,４ it 
is worth regarding Montgomery’s descriptions of winter in her journal in 1905.  The 
entry of December 10, 1905 shows her inner feelings:
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　　　　 A big snowstorm!  Dear me, I suppose this is the beginning of sorrows.  How I 
hate the winter! And yet how I might love it, the wonderful white thing under 
other conditions!  I used to love the winter as I loved all the seasons.  Will I 
ever love it again I wonder?  [. . .]
　　　　Later On.
　　　　 I feel better.  Fancy why?  Because it is raining out now and it will stop the 
drift and I shall not have to turn out and shovel snow in the morning. 
　　　　(SJ I: 311)
This description represents the severe condition of winter life in Prince Edward Island 
and Montgomery’s life as a practical worker in her life with her grandmother.  She had 
a wish to appreciate the beauty of winter landscape, but she found difficulty in doing so.
　　　Another entry of her journal connected with winter in Cavendish life was 
written on February 25, 1907:
　　　　 I must have a good fierce grumble!  I’ve been keeping it off as long as possible 
but it has got to come tonight or I shall burst.  We have had “a dreadful cold 
spell”　five days away below zero.  The house has got so cold that it is really 
not fit to live in, as grandmother will not have a fire anywhere but in the 
kitchen.  I’ve been shivering for twenty four hours.  When physical discomfort 
is added to mental and emotional discomfort the last stage is reached in my 
endurance.  I have to succumb and growl it out in this journal.  (SJ I: 330)
This was the time when Montgomery waited for the reply from her future publisher 
L. C. Page for the publication of Anne of Green Gables which came to her April 15th, 
1907.  In her practical life, she was suffering from the coldness of winter because 
of her grandmother’s will of not having fire.  The physical displeasure affected her 
psychological unhappiness.
　　　These two examples show that Montgomery felt the coldness of winter more 
often than the beauty of this season.  Montgomery as an author emphasized the better 
half of winter in her fiction as Anne of Green Gables and Emily of New Moon.  The readers 
do not meet the winter scenes that Anne and Emily “turn out and shovel snow.”  They 
are protected by their family members and do not have to suffer from the outside 
works in this severe season.  This is the reason why Anne and Emily can enjoy the 
beauty of winter.
　　　One more subject to reconsider is what kind of nature is portrayed in Anne of 
Green Gables and Emily of New Moon and what makes it familiar to the Japanese readers. 
In The Bush Garden, Canadian critic Northrop Frye identifies Anne of Green Gables as a 
pastoral myth and considers the nature that surrounds the characters:
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　　　　 　At the heart of all social mythology lies what may be called, because it 
usually is called, a pastoral myth, the vision of a social ideal.  The pastoral myth 
in its most common form is associated with childhood, or with some earlier 
social condition　pioneer life, the small town, the habitant rooted to his land　
that can be identified with childhood.  The nostalgia for a world of peace and 
protection, with a spontaneous response to the nature around it, with a leisure 
and composure not to be found today, is particularly strong in Canada.  It is 
overpowering in our popular literature, from Anne of Green Gables to Leacock’s 
Mariposa, and from Maria Chapdelaine to Jake and the Kid.  It is present in all the 
fiction that deals with small towns as collections of characters in search of an 
author. [. . .]  (240-1)
Frye maintains that Anne of Green Gables depicts “a world of peace and protection, with 
a spontaneous response to the nature around it” which we do not see any more in 1971, 
the time of the publication of The Bush Garden.  It is true that Anne of Green Gables deals 
with a protagonist’s “childhood” and with each descendant of immigrants from Scotland 
who is “rooted to his land” and with a simple village life.  However it also deals with 
Anne’s girlhood, a life more of mere self-sufficiency and more than the pioneers’ 
community.  The relationship between people and nature is more than primitive.
　　　So, what kind of nature is there in Anne of Green Gables and Emily of New Moon?  As 
I already said, Anne and Emily love trees and lanes near their adopted homes and enjoy 
outdoor activities and walking.  The nature they love is not wild but a cultivated one. 
It is explained well if we use the ideas of ‘SATOYAMA’ and ‘SATOCHI’in Japanese, 
namely secondary nature, “a natural environment managed by humans.”５  Originally used by 
Tsunahide Shidei to indicate agricultural forest, the Japanese term ‘SATOYAMA’ has 
been used in a wider concept and means the traditional Japanese rural landscape with 
rich coppice forests, the region where people and nature exist harmoniously.  According 
to Kazuhiko Takeuchi, in the past 50 years, rapid modernization and urbanization of 
Japan has changed the ‘SATOYAMA’ landscape as well as the industrially advanced 
countries.  He proposes to use the word ‘SATOCHI’ in place of ‘SATOYAMA,’ as 
“‘SATOCHI’ indicates a rural landscapes including the ‘SATOYAMA,’ farmlands, 
settlements, and reservoirs” (194).  Takeuchi explains the word ‘SATOCHI’ is 
“increasingly used now to indicate the importance of secondary nature” (194) and 
insists “‘SATOCHI’ conservation strategies must be considered from a long term 
horizon” (198).  This environmental problem will be solved by cooperation of farming 
and forestry.
　　　The current Japanese readers of Anne of Green Gables and Emily of New Moon find 
nostalgia in Montgomery’s description of nature.  I believe that they find the existence 
of the ideal condition of ‘SATOCHI,’ secondary nature.  When Atwood called nature a 
monster (66), it meant the primary, wild nature, but Montgomery observed secondary 
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nature and how people could live harmoniously in their environment.  Japanese 
photographer, Yoshimura’s shots of Prince Edward Island have captured the hearts of 
many people because his works have eternalized some moments of beautiful secondary 
nature.
VI
　　　Montgomery’s descriptions of nature as fair, friendly and fanciful are reflected 
in the characters of Anne and Emily.  Even in the long, cold winters they find a beauty 
which does not exist in other seasons.  Such aesthetic viewpoints emphasize the 
mystic and unique elements of nature on Prince Edward Island and Japanese readers 
admire the island and want to follow the spirit of life which the Islanders seem to have. 
Through her fiction, Montgomery suggests a healthy life in which human beings and 
nature cooperate.  For her, it is the “real” way of life.  In “Tintern Abbey” William 
Wordsworth, whom Montgomery loved, wrote the famous lines that speaks to Anne, 
Emily and to us as well: “[. . .] Nature never did betray / The heart that loved her [. . .]”.６
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Notes
　　　This paper is based on my presentation under the same title, given at the 
2010 L. M. Montgomery International Conference on June 25, 2010.  (The ideas of 
the presentation came from my lecture titled “Reading of the Winter Tales by 
Montgomery,” given at the Fukuyama Literary Museum on February 14, 2009 as one 
of the commemorating lectures for the exhibition, “Montgomery’s Winter Tales: the 
Worlds of Anne and Emily.”)  All the photos of Prince Edward Island I used for my 
presentation were taken by Japanese photographer, Kazutoshi Yoshimura and are 
included his photo book, Prince Edward Island: Its Seven Stories (2008).  By his courtesy, I 
used his photos in my presentation.
１　The exhibition titled “Montgomery’s Winter Tales: the Worlds of Anne and Emily” 
was held at the Fukuyama Literary Museum from December 12, 2008 to February 28, 
2009.  The symposium “The 101st year-old Anne of Green Gables and Prince Edward 
Island Now” was held at Osaka Shoin Women’s College on May 9, 2009.
２　It was interesting Yoshikazu Obata had had the same question on the five winters 
in Anne of Green Gables (127-8), but he did not refer to Atwood’s opinions on the winter in 
Canada.
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３　“Lover’s Lane in winter” and “Our home in winter, Macneill homestead,” L. M. 
Montgomery Research Centre, accessed February 13, 2009, http://www.lmmrc.ca/image_
search.html.
４　Mary Rubio and Elizabeth Waterston, Writing a Life: L. M. Montgomery, 45.
５　Kazuhiko Takeuchi, “Nature Conservation Strategies for the ‘SATOYAMA’ and 
‘SATOCHI,’ Habitats for Secondary Nature in Japan,” 193.
６　“Lines Composed a Few Miles above Tintern Abbey, on Evening the Banks of the 
Wye during a Tour, July 13, 1798,” lines 122-3.
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